Symphony No. 3 in D minor of Gustav Mahler (played on the piano 

py Fritz Kramer) 

Vivre et survivre and natural and artificial forms and temporality 
and atemporality. “It is low where I sit" and Fritz's wife re- 
places the folding chair with the piano bench and voila que cela 
commence. Several of the themes of the introduction are assigned 
a new tempo later on and they become a march and the same content 
is given a new form and repetition is of course repetition. The 
first movement is "Kr&ftig. Entschieden" and it is six times as 
long as a first movement in a Haydn symphony any Haydn symphony 
and "It is the longest first movement in the literature" and "We 
start out with eight horns" and "The strings are almost absent 

in the introduction and six to eight themes are stated in the 
horns, trombones, oboes and bassoons." "These ten chords are 

used later on in the ‘Midnight Song' of Nietzsche in Section 4" 
and in the second movement "Tempo di Menuetto" in the middle of 
the movement there is a section marked 9/8 and this rhythm and 
this tempo lead inevitably to Symphony No. 4 in G major. Repetition 
and musical form and repetition and symphonic form and repetition 


and the sonata allegro form and the sonata form was developed in 
the eighteenth century and it is generally used in the first move- 
ments of the symphony and the concerto and the sonata and the 
string quartet and repetition is an integral part of sonata allegro 


form. It is in three sections consisting of an exposition in which 
the principal themes are stated and a development in which the 
principal themes are varied and enlarged and a recapitulation in 
which the principal themes are repeated as they appeared in the 
exposition. And according to the eighteenth century there are 

two principal themes in the exposition and the first of the two 
principal themes is in the key of the tonic and the second is in 

a complementary key which is usually the dominant or the relative 
major or minor. Exposition-Development-Recapitulation and repetiti- 
ons associated with aesthetic form and characteristic of aesthetic 
form are irregular because they are created by the human mind 

as it functions in relation to the North-South South-North axis 

and the number of subjects for art is finite and the number of 
words in the dictionary is finite and because of that repetitions 


are inevitable and because of their inevitability they are inform- 





